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5 Keith Nurse notes that the globalization of Carnival also generates a tremendous amount of travel and work opportunities through an overseas Carnival circuit that spans the Caribbean, North America, and Europe and involves some of the largest gatherings in those locales (1999, 673).
the Caribbean and attended gay and lesbian fetes and theater productions. I spoke with participants in the urban Port-of-Spain gay and lesbian scene, including local residents, Trinidadians from other areas who traveled to the capital frequently to attend community events, and tourists. Most important, I attended a series of drag contests, concentrating on a production titled "Diva" performed every year in Trinidad's capital, Port-of-Spain, since 1992.6 While annual gay fetes during the holidays and Carnival had become routine, and public events for International AIDS Day and even gay pride had previously been staged in Trinidad, in 1998 "Diva" was still considered among the most-established and widely recognized public arena of gay and lesbian interaction. During this time, I was also following an emerging debate about gay and lesbian tourism that intersected with the preparations for "Diva." These were the layers of ethnographic inquiry that informed my sense of global circuits in Trinidad.
Circuit one: Tourism, globalization, and sexuality In Trinidad in February 1998, a curious incident set off a series of conversations about the often tense relationships between the interests and effects of globalization and postcolonial gay and lesbian identities. After the Cayman Islands refused docking privileges to a so-called gay cruise originating in the United States, several other Caribbean governments expressed the intention of refusing entry to that same cruise ship and any that might follow. The local Caribbean media engaged in no editorial discussion or debate about the cruises but rather printed press releases from Reuters and other global wire services. Caribbean Cana-Reuters Press reported that in the Bahamas, a cruise with nine hundred gay and lesbian passengers, arranged by California-based Atlantis Events, Inc., had become a "test for the tourist-dependent Caribbean islands after the Cayman Islands refused the ship landing rights" in December (Trinidad Express 1998b, 29). Officials from the Cayman Islands, a British territory in the western Caribbean, said gay vacationers could not be counted on to "uphold standards of appropriate behavior" (Trinidad Express 1998b, 29). Islanders were appar-6 This research is based on fieldwork conducted in Trinidad during intermittent trips from 1994 to 2000. The analysis herein is derived from participant-observation in the field as well as from more than thirty interviews with activists from Trinidad and other Caribbean countries, "Diva" performers, producers, and judges. I also distributed forty-seven audience response surveys after the "Diva" shows and organized post-"Diva" discussion roundtables.
travel boycott against the Cayman Islands, encouraging letter-writing campaigns to American Airlines, American Express (the "official card" of the Cayman Islands), and Norwegian Cruise Lines (the cruise line chartered by Atlantis Events, Inc.). "Our purpose is to send a message to the Cayman Islands that discrimination based on sexual orientation may still be legal in much of the world, but it is no longer acceptable in the tourism industry. The message will resonate throughout the Caribbean, for the Caymans are not alone in their homophobia, only in its unrepentant expression" (Out andAbout 1998a, 27).
9 This was not the first time that such conflicts occurred in the Caribbean. In April 1996, a cruise of eight hundred lesbians from the United States, Canada, England, Italy, and Australia, organized by Olivia Cruises and Resorts of California (a lesbian cruise company formed in 1990), for the first time "ventured to come down south." Previous cruises had only visited northern Caribbean locations (Mirror 1996, 21). They did dock in the Cayman Islands without any problems. A representative of Olivia Cruises stated that the women on the cruise would patronize women-owned businesses during their daily tours of the islands, which would help to dispel "preconceived ideas about lesbians": "The visit to these parts will help dispel such inaccurate information.... People will become aware that lesbians are normal, everyday people ... many of whom are professionals." Lesbians, she stated, traditionally spend quite a bit of money during their vacations "and this is a significant contribution to the local economy" (Mirror 1996, 21). 10 See "Isle of Shame" in Out andAbout 1998b for excerpts from the statement of welcome to gay and lesbian travelers eventually issued by the prime minister of the Bahamas, Hubert A. Ingraham. For contextualization of the tourist industry in the Bahamas, see Alexander 1997. It seemed ironic to me that the United Kingdom and the United States advocated protection for cruise ships in the Caribbean while granting no such absolute rights for the passengers upon their return home. Even so, the official actions and statements of the two nations may well allow European-American cruise goers to leave the Caribbean with only a surface understanding of the complex homophobia of local governments, of local cultural assumptions about modes of sexual repression and liberation, and of the supposed internalized homophobia of local gays and lesbians rather than with any knowledge of the specific postcolonial struggles at issue in the region.
In the meantime, the debates stimulated by the arrival and presence of these ships produced complicated and ambivalent responses from local gay and lesbian populations who feared greater local backlash as a result of the increasing discussion and their more marked visibility. In this particular instance, globalization of gay and lesbian identities suggests the questionable political efficacy of identity politics, especially its reliance on strategies of "queer visibility." The political rhetoric of queer visibility has been their preference -how many people felt more comfortable to go because they could say, "Well they have other heterosexuals here" and therefore they would not immediately be lumped with the rest of the bullers.
The reviews of the contest for the past six years have followed nearly the same format, regardless of author and whether published in the Trinidad Express or the Trinidad Guardian, both mainstream daily newspapers. Focused on the comedic moments of the performance and dismissing much of the serious content of the scenes of death and the AIDS epidemic, sexual assault and gay bashing, and the hazards of sex work, the commentaries mostly ridicule the visual spectacle of drag. As with the advertisements, no mention of sexuality or gender is ever made. Explained the producer:
Last year when we were at the Central Bank, we got a review from someone that wrote from the news ... Showtime Magazine. And she loved everything. She was surprised at the standard, she loved the acts, the lights, everything. But she started talking about the show as it being a gay show. And I had to write back, you know, and say, this is not agay show. Because she had the conception that it was.
A newspaper reviewer who is considered part of the community also displayed ambivalence about characterizing "Diva" as a gay event:
But we don't get a lot of reviews.... I was disappointed this year by a gay guy who wrote ... he thought of it in the way that I've been trying to get away from -a bunch of gay guys running around, putting on a dress. Made a stupid remark like "leave your bitchiness at the door," that nonsense.16
In 1998, ironically and yet appropriately enough, "Diva" was held in Queens Hall, a central and prominent theater in Port-of-Spain.17 The performances ranged from spectacularizing glamour, to comedic parodies, to tragic depictions of HIV/AIDS, poverty, and sex workers. Lip-syncing to 16 Any explicit reference to homosexuality in "Diva" is highly unusual; for one major exception, see Boodram 1997 The nightie was allowed because it was Carnival. So all of these alleged bisexuals would be tramping out in their girlfriend's lingerie, bold and brazen on the jouvert morning. That was mas. That was a "jouvert" thing to do. I thought it was quite significant to work out their fetish like that.
The availability of such gendered spaces in Carnival has all but died out given that now, as a "Diva" Comments from early "Diva" participants suggest the applicability of the concept of "interior passing" where white women were portrayed to be ridiculed yet worshiped. These portrayals did not merely demonstrate a desire for whiteness but, rather, indicated the ways in which whiteness could never be attained.22 Another longtime "Diva" performer, also an Afro-Trinidadian male, explained:
In the early days, speaking to a friend who won one of the first competitions was the absence ofrecognizability. In that there were maybe two or three people who portrayed recognizable entities. In this case it was Judy Garland and Liza Minelli, another case was Marilyn Monroe. And that was an extraordinary manifestation because in this case 21 The impersonation of white Hollywood starlets has been criticized by bell hooks in the context of Jennie Livingston's film Paris is Burning. In her critique of this documentary, hooks claims that the representations of black drag queens in the film tells us mostly about the emulation of white femininity-how it is aspired to, glamorized, and idolized (1992, 147). In hooks's reading, the aspiration to black role models in drag performances would be seen as more enabling than the modeling of white figures portrayed in Paris is Burning, and yet such aspiring misses questions of cosmopolitanism and globalization that engender the proliferation of these African-American images in the first place.
22 Jose Mufioz defines "interior passing" as an act that attempts not so much to pass for a particular position but rather parodies the act of passing itself, becoming a "disidentification and tactical misrecognition of self" (1997, 90). Despite the increasing Indianization of Trinidad, however, "Diva" continues to be dominated by Afro-Trinidadians. Every year has seen an Indian act, and 1998 was no different. As the producer comments: I've always had an East Indian act. Always had one. I nearly did not have one this year. I always wanted one, I like variety. The gay community in Trinidad has a lot of class and racial differences, and you would find the Chinese, whites, the lighter-skinned Trinis, would not be eager to participate in something like "Diva." They would come and look at it.
About halfway through the first of these shows that I saw, the "Indian" act was announced, first, by the emcee's comments on the problems he was having pronouncing the Indian names and, second, by the introductory notes of the distinctive Indian film music, which was quite different from the more contemporary "Top 40" pop tunes used in the rest of the acts. A pair of Indo-Trinidadians mimicked the motif of seduction so common in Hindi films. The male figure, dressed in an Indian kurta and pajama, pranced after his flighty, pouting partner, who was dressed in a bright pink top and long silk skirt, around trees and through fields. The female figure was barefoot, with long braided hair, an exposed belly, and gold earrings and wrist bangles. One could even imagine the rain so typical of Bollywood films. At the end of the scene, the male figure hoisted the female figure into his arms.
One of the Indo-Trinidadian performers, Sasha, described their first act like this:
The first one on "Diva" night was a sampling [from the] movie "Kamuchi" in which the girl was imagining ... she saw a boy a few days before and she feels in love with him at first sight, you know these Indian pictures. She was singing this song, and she was imagining, while she was doing her homework and all that, she was imagining this is her knight in shining armor who will hopefully one day come and sweep her off her feet. While she was dancing ... he was right there now checking her out, she realizes her dreams do come true and eventually they did get married.
On the second night, the Indian pair performed another song from a recent Hindi film. The flirtation and seduction involved a similar wiggling of hips and "wining," interspersed with a few dance movements. This was the only coupling in any performance of"Diva" and the only performance of desire expressed through heterosexual partnering in the two shows as well.
Generally, throughout both acts, the audience was appreciative, but not I met Sasha and Vik at the cast party after the second night of the "Diva" contest.29 I congratulated them on their performance and introduced myself as a researcher working on gender and sexuality in Trinidad. They were standing at the side of the dance area at a party at "Bohemia," a venue known for attracting "rough crowd" (a euphemism for working class and African). They were still in drag, or in costume, or neither, depending on one's reading of their subject positionings. I asked if they would be interested in being interviewed for my project. They readily agreed, and I promised to call them after the weekend. Later, when I spoke to Vik on the phone, we arranged a meeting spot at the Grand Bazaar, a relatively new mall. The Grand Bazaar is located at the entrance to the freeway considered the gateway to the "South," a demarcation commonly alluding to the rural, the Indian, the backward spaces of Trinidad from the vantage point of cosmopolitan Port-of-Spain.30 28 The very bright, colorful photo accompanying this article is of a "Diva" performer in a yellow sequined skin-tight bodysuit with huge, feathery wings attached.
29 These are pseudonyms. Vikram calls himself "Vik" for short, and Sasha is a female version of a more masculine Indian name. 30 In everyday usage, South appears to indicate nearly everywhere south of the capital, Port-of-Spain, which is in the northwestern part of the island. It also refers to the more We sat in Pizza Hut. Sasha was still in drag. She/he had long painted nails, wore lipstick, and had pinned up his/her long dark hair into a high ponytail.31 Vik hovered over both of us, getting us drinks and winking at Sasha. We started by talking about the performance and how they felt about the rehearsals and the show. Both Vik and Sasha were excited about having had the opportunity to perform and had not felt marginalized by the African-dominated spaces of the show, saying that the audience really appreciated Indian dance. Sasha commented:
It's not really classical, it's more like a love story, modern film style. It had a lot of classical movements in it. To do when you're doing dancing you have to get the basic classical movements in it. But well, we couldn't do a classical dance anyway in "Diva" it wouldn't be appreciated as much as a film song. You have to relate to the crowd and the modem people now so we do something with all the origins of a real pure classical Indian dance with the new modern.
We spent hours talking about dance in general, about different types of Indian dance, and about the development of Vik's and Sasha's dance school, their business partnership, and the kinds of reactions their families and residential community had about their interest in an alternative career that was not conventional for Indo-Trinidadian men. They had established their dance school nearly six years earlier and had performed all over Trinidad at Indian weddings and community events as well as at Trinidadian cultural shows. They had also performed overseas in Guyana, New York, and Miami. The point is that, for the first two hours of the interview, we never once talked about drag, sexuality, homosexuality, gays, lesbians, or gendered roles. I hesitantly read my own assumptions of their sexual relationship through certain moments of affection between the two of them and their narration of a long history of living and working together. Having a partnership routed through material business arrangements is a common phenomenon for same-sex liaisons, especially in Indian circles in Trinidad, and may even be facilitated by the concept of arranged marriage that is seen purely as a familial and financial arrangement that benefits everyone. The one fleeting reference to anything remotely related to "Diva" as a space of gender illusion was made when Vikram commented about the agricultural, canefield areas of Trinidad. Interestingly, San Fernando, the largest city located in the southwestern part of Trinidad, is emerging as a competitor to cosmopolitan Port-ofSpain. Miller 1994 also notes that the urban area of Chaguanas, located between San Fernando and Port-of-Spain and considered an "Indian" capital, is much more racially diverse than commonly perceived. Vikram may well reflect my desire to produce a "queerer than queer" counternarrative to the homogenizing impulses of metropole-produced queer theory. In retrospect, it is hard for me to say whether the "refusal of the subject" was indeed the denial of Sasha and Vik as the gay subjects that I could most easily identify, or actually my refusal to allow Sasha and Vik to be the (gay?) subjects that they are (Visweswaran 1994) . If the latter is the case, then I, too, colluded with Afro-Trinidadian assessments that they were not in drag; I, too, viewed the specificity of Sasha's and Vik's lives through the lens of romanticized queerness, searching for some kind of sexual liminality that I could not name or see but still could somehow know. I have also, with ambivalence, used the termsgay and lesbian as well as transgender to describe people in Trinidad while I used the term queer for myself. I have done this in part because queer does not yet circulate as a descriptor in Trinidad. However, I am well aware that for some readers this may be seen as a "withholding" of sorts that reinscribes the centrality of queer theory (and myself as a queer theorist) that I have attempted to trouble here. For other readers, using the term generically would have been unforgivably neocolonialist. Though I have resisted offering definitions of these terms as a preface to this material since the argument made in this discussion renders such definitions counterproductive to my theoretical intent, I have recuperated namings at moments when there appears to be no linguistic escape. All namings are underpinned by tensions between identity positions around race, ethnicity, class, and gender in ways that mark subjects beyond genre and sexual signification. In the context of theorizing about globalization, these namings are often freighted with the difficulty of being untranslatable across social locations. This article sets out to look at some specific moments of the globalization of gender and sexuality in the context of Trinidadian identities and the effects of globalization on sexuality. The larger project from which this work derives is also concerned with the development of gay and lesbian activism in Trinidad and its links to international organizing, the negotiation of transsexual and transgender identities in Trinidad, the likes of which have not quite emerged yet, and the practices of consumption, tourism, and cultural production that will continue to alter the ways that gay and lesbian sexualities are understood in Trinidad. Does globalization entail a predictable teleological march toward recognizably gay, lesbian, bisexual, transgender, and queer identities? This is the question that I, and others, continue to explore.
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